
WINTER 2013-2014 VOLUME VIII, ISSUE 1 

THE FORUM ROMANUM 

News from the University of Dallas Eugene Constantin Rome Campus at Due Santi 

Two Popes and a New Era of  Papal History    

Father John Bayer, O.Cist, Assistant Chaplain and 2006 UD Graduate 

When on February 11, 2013, Pope Benedict XVI an-

nounced his abnegation of the chair of Peter, he 

shocked the Catholic community and the whole 

world.  Such an action is arguably “revolutionary.”  In 

fact, one of my professors at the Gregorian University 

in Rome even spoke of Pope Benedict’s decision as 

“the end of an era” in Church history, signaling a sig-

nificant development in our understanding of the of-

fice of the papacy.  Whatever the practical or theolog-

ical implications of Pope Benedict’s actions, for the 

first time since 1294 a pope “resigned” from his of-

fice.  That, in and of itself, was something extraordi-

nary. 

 

The students of the University of Dallas Rome Pro-

gram were there to witness this historic moment. I’m 

grateful to say that I too, myself a “Romer” of Spring 

2004, was present as the dramatic events surrounding 

the transition from Pope Benedict to Pope Francis 

unfolded.   As I write this piece months later, it’s still 

difficult to capture in words the joy and drama of it 

all, including the final audience of Pope Benedict, the 

opening Mass of the conclave, the indescribable 

“white-smoke-moment” in St. Peter’s Square, and the 

momentous loggia address at which Pope Francis, the 

newly elected bishop of Rome and shepherd of the 

universal Church, bowed to receive the blessing of 

God at the invocation of his flock. 

  

The first months of Pope Francis’ ministry have in no 

way diminished the sense of excitement that reigned  

in Rome during the transition. His popularity has 

made the Church and her mission a positive topic of 

conversation in many different forums all over the 

globe. Difficult issues are being discussed with a re-

newed attention to the Church’s mission as a sacra-

ment of the presence and work of Christ in the world: 

love, mercy and the personal encounter with Christ 

seem to be Pope Francis’ “master key” in opening the 

door to many important issues and concerns.  Catho-

lic social teaching, curial reform, ecumenism and 

pastoral care are among the issues that Pope Francis 

has defined as immensely critical for our time. 

 

But above all else, what makes our times so exciting, 

for me at least, is not so much the issues—as im-

portant and exciting as they are—but the fearless and 

authentic way both Pope Benedict and Pope Francis 

have carried out their ministry in the past months and 

years. Though in different ways corresponding to 

their different gifts, both men have made decisions 

and spoken in ways that reflect their deep sense of the 

“freedom of the children of God” (Romans 8:21). In 

defying all kinds of expectations set for them by oth-

ers, they have both showed us how deep and exciting 

life can be when, nourished by prayer and discern-

ment, we set out to follow the will of God. 

 

For instance, Pope Benedict’s commitment to finan-

cial reform and transparency in the Church, his fight  

 

—continued on page 7 
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Next Time You’re in 
Rome: 

Santi Dodici Apostoli 

Anthony Seiler: Coordinator of   
Student Life, UD Rome Program 

One of the great charms and marvels of walking 

around the Eternal City is how, in just a matter of 

minutes, one can move from the busiest and noisiest 

of streets to a silent, deserted and peaceful alleyway.  

And just where you’d expect to find little or nothing, 

you actually uncover yet another of Rome’s many 

treasures.  This is what happens on the way to 

Rome’s Basilica of the Twelve Holy Apostles.  Also 

called the Church of the Holy Apostles in English and 

either Santi Dodici Apostoli or just Santi Apostoli 

locally, the basilica is fronted by a sleepy piazza bear-

ing its name, only a stone’s throw away from Piazza 

Venezia, the six-vehicle-wide traffic circle which 

epitomizes Rome’s crazy, noisy driving.  The two 

places—the Church and Piazza Venezia—have noth-

ing in common really, except that they are both part 

of Rome’s long, rich and dynamic history. 

 

Santi Apostoli is a rather plain edifice from the out-

side. Its facade blends into the palaces that adjoin it 

Baciccio’s Triumph of the Franciscan Order 
in the ceiling of Santi Dodici Apostoli 
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rather than appearing as an independent church.  Yet, 

stepping through the door shatters this initial impres-

sion. The facade masks an interior space of enormous 

size and dramatic proportion. As one’s eyes adjust to 

the church’s dim light and focus on the church’s cav-

ernous interior, the next most immediately noticeable 

attribute is that it is almost utterly devoid of tourists.  

Indeed, since few people following a guidebook itiner-

ary find this place, Santi Apostoli offers visitors the rare 

blessing of escaping a city in which so many historic 

sites host armies of Ipad carrying photographers, jos-

tling one another for pictures.  Do not get the impres-

sion, however, that this lack of traffic is due to a lack of 

merit. As details begin to reveal themselves from the 

shadows, all of the sudden the church’s fantastic gilded 

Baroque ornamentation comes into view. Overhead, the 

nave ceiling is filled with the impressive Triumph of the 

Franciscan Order, a fresco by the master of the Chiesa 

del Gesù, Giovanni Battista Gaulli, also called Bac-

iccio, the greatest illusionistic painter to ever work in 

Rome. In addition, there are sculptures of Canova 

(Tomb of Pope Clement XIV; Figures of Temperance 

and Clemency; Monument to Giovanni Volpato), as 

well as two tombs attributed to Michelangelo.  Yet, 

these priceless works of art are only a portion of the 

building’s treasures. 

 

Like most things in Rome, Santi Apostoli’s history is 

highly convoluted. Begun possibly as early as the 

fourth century, sources show that the church was cer-

tainly in existence by the sixth. In its history, the build-

ing has undergone three name changes and no fewer 

than eight major restorations. Completely destroyed 

once by an earthquake and another time as a part of a 

“restoration,” few features from the original church are 

still visible. However, what remains makes up some of 

the church’s most valuable spiritual treasures. Today, 

below the high altar, pilgrims can visit the basilica’s 

crypt, rediscovered and rebuilt during excavations in 

the 1870s, which is home to the mortal remains of the 

Apostles Phillip and James the Lesser. Lost for centu-

ries, the two apostles along with the relics of hundreds 

of martyrs brought here from the catacombs by Pope 

Stephen IV in the ninth century, comprise a massive 

treasure of sacred religious objects. 

 

It is because of this spiritual heritage, along with the 

artistic patronage honoring it, that Santi Apostoli has 

persevered and even flourished over the centuries.  

Similar to the Catholic faith practiced here, the Santi 

Apostoli has remained true to its apostolic roots despite 

centuries of change and uncertainty.  The multitude of 

changes involved over its countless restorations have 

not altered the reason for its existence: to provide a 

spiritual home and quiet place of prayer to the people of 

Rome and to the occasional pilgrim. Next time you’re 

in Rome, if you need a recharge away from the busy 

streets, stop in to this unassuming and yet artistically 

and spiritually rich basilica. 
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Fall 2013 Romers Elizabeth Kerin and Beka Hale in front of 
Castel Sant’Angelo in Rome 

Students to Explore 
Historic Sanctuary of  

Saint Michael the 
Archangel in 

Southern Italy 
One of the oldest and most cherished pilgrimage des-

tinations of the Middle Ages will soon welcome UD-

Rome’s Spring 2014 class.  Located in the small town 

of Monte Sant’Angelo, in the region of Apulia in 

south-eastern Italy, the spectacular Sanctuary of Saint 

Michael is associated with a series of apparitions of 

the Archangel Michael at a very critical time in Euro-

pean history.  

 

Tradition has it that the Archangel appeared multiple 

times on Monte Sant’Angelo toward the end of the  

5th century AD, just at the moment when Germanic 

migrants and invaders were devastating what was left 

of the Western Roman Empire.   In both these and a 

series of later apparitions, Michael is said to have 

come forth in glory—a flaming sword in hand—to 

defend the region against forces hostile to the faith.  

An elegant 16th century statue of Saint Michael the 

Archangel by Andrea Sansovino now marks the site 

associated with these apparitions.   The holy site itself 

is located within a huge grotto buried one hundred 

feet below the 19th century Basilica of Saint Michael. 

 

Thousands of pilgrims have flocked to the Sanctuary 

of Saint Michael over the centuries.  Among the most 

famous are Ss. Anselm of Canterbury, Bernard of 

Clairvaux, Thomas of Aquinas, Francis of Assisi, 

Bridget of Sweden and the soon-to-be-canonized John 

Paul II.  The historic Norman Conquest of Southern 

Italy and Sicily (11th century) was launched from 

here, giving it strong associations with military  

success in the name of the faith and thus attracting 

many Medieval kings to the site, among them the 

Holy Roman Emperor Frederick II. 

 

The last attested apparition of Michael is dated to 

September 25, 1656, on the occasion of a serious out-

break of plague in area.  The Saint reportedly ordered 

local villagers to gather up pebbles from the grotto 

and toss them throughout the streets, thus halting the 

plague.  Still today such pebbles are carried in proces-

sion through the streets of Monte Sant’Angelo on the 

Archangel’s feast day, which since the 16th century 

has been celebrated on May 8 of the Roman Catholic 

universal religious calendar.  

 

UD’s Spring 2014 students will visit the Sanctuary, 

and celebrate Holy Mass there, while en route to their 

traditional Greece Trip.  This is the first time a UD 

group has visited the site. 

Interested in making a donation to the 
University of Dallas Rome Program? 

 

Every contribution helps enrich the Rome experience 

of over 200 UD students each year. 
 

Please visit  

http://udallas.edu/offices/advancement/wheretogive/

rome.html  
or call 972-721-5148 for more information. 

Sansovino’s statue of Saint Michael the Archangel at  
Monte Sant’Angelo 

http://udallas.edu/offices/advancement/wheretogive/rome.html
http://udallas.edu/offices/advancement/wheretogive/rome.html
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When most people think of Rome, what comes to 

mind are the ancient Romans and their trademark 

Colosseum, the Papacy and its beautiful St. Peter’s 

Basilica and Square, and maybe such notable Renais-

sance and Baroque (or early-modern) artists as Raph-

ael, Michelangelo and Bernini. Yet the attractions of 

Italy in general and of Rome do not stop there. Con-

sider the important and celebrated tradition of film-

making. Simply called cinema, this is a tradition that 

goes back a century and is still a dynamic cultural and 

commercial enterprise today. 

 

Over the last few semesters at Due Santi, I have host-

ed an informal Italian films series. For those students 

and staff who stayed at home on a Saturday night, 

there was often a feature in the Aula Magna. Famous 

commercial successes such as Cinema Paradiso 

(1988) and Life is Beautiful (1997) were not included 

nor were any of the many famous spaghetti westerns, 

such as A Fistful of Dollars (1964) and Once Upon a 

Time in the West (1968). The series concentrated in-

stead upon films representing the Italian Neorealist 

genre together with films by influential auteur direc-

tors. The influence of Italian cinema in this area has 

been great, and because so many excellent examples 

of it remain to be seen, I offer an overview with the 

hope that its richness might be further appreciated. 

 

Very early Italian films were typical-for-their-time 

extravagant adaptations of books or plays, but by the 

late 1910s, Italian Futurism heralded one of the first 

cinematic avant-garde movements. As a new medi-

um, cinema was regarded as an ideal art form and 

directors enjoyed manipulating special effects. After a 

period of decline in the 1920s, the Italian film indus-

try revitalized in the 1930s with the arrival of sound 

films. The light-hearted comedies and romances, ex-

emplified by the Telefoni Bianchi (or “White Tele-

phones”) movies, tended to be socially conservative 

and promoted family values, respect for authority and 

a rigid class hierarchy. Movie sets often integrated a 

white telephone into the action, in effect showing 

favor to the wealthy classes (i.e. the few in possession 

of this new technology) who were widely represented 

because of their importance to the growing totalitarian 

state. Fascist leadership understood the mass appeal 

of this form of culture and utilized it as state propa-

ganda. In addition, Fascist cinema favored Formalist 

films depicting a unified Italian identity 

through historical epics and idyllic rural and war-

based romances. Benito Mussolini’s government  

created a national production company, and in 1936 

constructed one of the world’s great movie making 

centers—Cinecittà Studios. Located in the southern 

suburbs of Rome, this “cinema city” provided the 

venue for writers, directors and actors to collaborate 

on projects. Everything necessary for filmmaking, 

from pre-to-post-production work, including a cine-

matography school, was there. It was the place where 

several notable filmmakers began their careers. 

 

As Italy emerged from the tragedy and destruction of 

World War II, the film industry found itself handi-

capped by the loss of much of its infrastructure and 

equipment but also with new expressive freedom. 

Italian filmmakers responded by inventing Neoreal-

ism, a new style of cinema tied to the social, political 

and economic reorganization of a nation. Neorealists 

took their work into the community. They used on-

location shooting, documentary footage, natural light-

ing and non-actors to tell, as New York Times’ film 

critic A.O. Scott has eloquently described, “simple 

stories about the harshness of life.” Neorealist films 

sought to present “social truths” with regard to pov-

erty and class-divisions. Filmmakers, many of whom 

had worked under the constraints of Fascism, saw 

their gritty films as a reaction to the idealized Formal-

ist style. One of the finest examples of Neorealism, 

and featured every semester of the film series, is the 

film Ladri di Bicicletti (“Bicycle Thieves,” 1948) 

from the renowned director Vittorio De Sica. This 

heart-wrenching story of a man in post-war Rome 

unable to earn a living for his family for lack of 

 

—continued on page 5  

Italian Cinema: 
A Robust and Evolving Modern Tradition 

Kari Houston Osborn, Rome Campus Resident and Italian Cinema Enthusiast 

Zoë Osborn and friend visit Cinecittà Studios 
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his bicycle—after it has been stolen from him—was 

criticized in its day for creating a negative impression 

of Italy but today is considered a critical masterpiece 

of the Neorealist genre.  

 

The end of Italian Neorealism came quickly with the 

new-found optimism of the early 1950s. Many 

viewed the films as too negative and feared that they 

may put foreign investment at risk. Among the most 

active critics was Giulio Andreotti, a powerful politi-

cian with the Christian Democratic Party who crafted 

the so-called Andreotti Law (1949) that obstructed the 

making of films showing the dark side of Italian life. 

By the 1950s, audiences began to once again favor 

the spectacles and melodramas that offered hopeful 

enthusiasm and escapism. But many of the break-

through ideas, techniques and attitudes remained vig-

orous enough to survive the shift through Pink Neore-

alism into the Commedia all’Italiana of the 1950s and 

1960s. Such films as Divorzio all'Italiana (“Divorce 

Italian Style,” 1961) addressed the shifts in de-

mographics, family structure, mores and culture 

brought about by remarkable economic advances of 

the 1960s. The narrative was often a satire of manners 

in a middle class setting and with a serious or sad 

undercurrent that would attenuate the comedy. Many 

auteur masterpieces were made during this period. 

 

Cinecittà remained the center of Italian film-making 

throughout these decades of experimentation and 

change in cinematic genres. It also attracted American 

directors and producers in search of the know-how, 

low production costs and exotic Mediterranean set-

tings necessary for staging such epics as  
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Summer Programs Expanded and Diversified 
in late-May (May 22-26), the recently-added under-

graduate semester featuring classes in Theology, Eng-

lish and advanced Italian classes in early summer 

(May 29-July 2), and our well-established high-

school programs Shakespeare in Italy and Latin in 

Rome in late summer (July 9-29).   Beyond these UD-

sponsored events, the University has entered into a 

strategy alliance with Ripon College to host a two-

week program in Italian History on the Rome Cam-

pus.  For more information on UD’s offerings for 

summer 2014, see http://www.udallas.edu/travel/

index.html. 

THE FORUM ROMANUM 

University of Dallas Rome Program 

Mr. Ryan Reedy 
 Dr. Peter Hatlie 

The opportunities for summer study on the UD Rome 

Campus are now broader and more attractive than 

ever.  In addition to long-established programs for 

high school students and adults, there is now a prom-

ising undergraduate semester on the summer calendar.   

Last year’s summer 2013 programs, led by UD’s 

School of Ministry, Constantin College and the Ad-

vancement Office, brought approximately 100 stu-

dents and alumni to the Rome Campus for study and 

educational travel opportunities.   Summer 2014 pro-

grams promise even more interest.  Rome programs 

scheduled for summer 2014 include an alumni event 

celebrating the 20th anniversary of the Rome Campus  

Ben-Hur (1959) and Cleopatra (1963). This was part 

of Cinecittà’s expansion from a school for Italian 

auteur directors to a virtual “Hollywood on the Ti-

ber.” Be that as it may, Italian influence at the studios 

remained. Foreign film crews accepted studio input in 

the creative and production process. Furthermore, a 

host of brilliant Italian directors maintained the tradi-

tion of introspective and poetic filmmaking over the 

decades. These include the older generation of 

Pasolini, De Sica, Fellini, Rossellini, Antonioni, 

Bertolucci, Leone, Argento, Olmi and Visconti. New 

directors like Tornatore, Salvatores, Benigni, 

Comencini and Sorrentino continue this celebrated 

tradition. 

Film poster for de Sica’s Neorealist classic Ladri di Biciclette 

http://www.udallas.edu/travel/index.html
http://www.udallas.edu/travel/index.html
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Spring 2013 Rome Students Mike Pitstick, Amy Sullivan, Alex Taylor, Greg Pimentel and Ada Thomas atop St. Peter’s Basilica 
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Thoughtful and Reflective Tourism 

Alex Taylor, Spring 2013 Rome Student 

No matter the day of the week or month of the year, 

Rome is bound to be full of tourists. Lines at popular 

sites such as the Colosseum and St. Peter’s Basilica 

can be very long and busy indeed, sometimes requir-

ing an hour or more wait to enter the building.  As sad 

as it is to say, there is something gross about this type 

of tourism.  When I say gross, I don’t mean it so 

much in the sense of ghastly or repellent but rather as 

simply huge, wholesale and at times overwhelming.  

Rome is such a stimulating place itself that it tends to 

overstimulate its many visitors, making them behave 

in ways that perhaps they would not behave in other 

circumstances.  Loud conversations, rapid-fire camera 

work and very little regard for either their own or 

other people’s personal possessions and space are 

among the problems that one tourist causes for anoth-

er.  This whole phenomenon begs the question wheth-

er the Eternal City can connect with visitors wanting a 

saner, more contained and more satisfying experi-

ence.  The answer is, of course, “yes,” as long as visi-

tors themselves are conscious of their options and 

willing to take matters into their own hands. 

 

 

Rather than being a mere tourist in Italy, I sought a 

deeper and more meaningful level of contact with 

Rome and its Roman people.  A prerequisite for this 

type of experience was my strong desire to learn the 

Italian language and study Italian culture.  Then, as I 

walked the streets of Rome and sought my way, I 

took to heart the words of Livy about the study of 

history, when he urged his readers to “find for your-

self and your country both examples and warnings: 

fine things to take as models and base things, rotten 

through and through, to avoid” (History of Rome, 

Book I, Chapter 1).  Finally, I came to Rome seeking 

authentic self-transformation, not just an experience 

of Rome for its own sake. 

 

Some of the many positive examples and models that 

I found in Rome surprised me.  For one thing, I dis-

covered a general spirit of piety lacking in modern 

America.  This was the piety of the ancient Romans 

to their gods that I read about in books and observed 

in works of Roman art and architecture.  More  
 

—continued on page 7 
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importantly, it was a demonstration of intense piety 

and fidelity to God that one finds walking into practi-

cally any Roman Catholic church on any random 

street of the city.  The Eternal City shows an aware-

ness of the eternal reality in its churches.  

 

The same disposition that I adopted for Rome also 

seemed right for my travels outside of both Rome and 

Italy.  On an early-semester trip to Austria, for exam-

ple, I was initially frustrated that there was so much 

to see in so little time.  But then I remembered the 

words of one of our chaplains at our first Mass in St. 

Peter’s Basilica, who told us to treat our trips in Eu-

rope as pilgrimages. Being a pilgrim in a place does 

not necessarily mean finding a church and solemnly 

meditating there for the whole day.  Instead, it means 

dedicating a trip—be  it long or short—to God’s will 

and in this way committing oneself to grow as a per-

son.  This spirit of pilgrimage involves a certain 

amount of prayer, to be sure, but also a certain 

amount of enjoyment, whether it be the aesthetic 

pleasure of seeing beautiful works of art, the joy of 

listening to beautiful music or the satisfaction of con-

suming exceptional food and drink. What is important 

in this regard is finding the correct balance of prayer 

and leisure, and orienting them to one’s own personal 

growth.   

 

Based on my own experience as a tourist in both hec-

tic Rome and elsewhere, therefore, I would encourage 

everyone to give your next trip abroad some serious 

thought and reflection.  Don’t necessarily go where 

the longest and busiest lines are.  Follow the advice of 

Livy, look for models of beauty and virtue and good-

ness instead.  In addition, consider your journey an 

act of pilgrimage.  We are all pilgrims here on earth, 

and we all stand to learn valuable lessons even from 

things that seem most typical and ordinary. 

—continued from page 1 

 

against “careerism” in the curia (something certainly 

manifest in his speeches, but most notably in his own 

renunciation of the highest power in the Church), and 

his efforts to reach out to the disenfranchised on both 

sides of the spectrum, have not always been popular 

or even noticed. But he did them anyway, and one can 

only presume that he did so because he meant what he 

said when he took up the office: that is, that he genu-

inely understands himself as a “humble servant in the 

vineyard of the Lord.” In striving to do what he 

thought was right in service of the Church, rather than 

his own reputation or legacy, he manifested a tremen-

dous peace and strength of soul, one that will remain 

in my mind at least as a beautiful witness to life as a 

free child of God. 

 

Different, and yet so similar, is the Pope whose global 

popularity appears unrivaled by any save that of Pres-

ident Obama. One need only notice, for instance, that 

in the year of their elections both men were named 

Time Magazine’s “Person of the Year,” an honor 

quite unimaginable for Pope Benedict. And yet the 

source of Pope Francis’ popularity seems to be the 

very same freedom that moved his predecessor: the 

desire to fulfill one’s mission on earth in filial love 

and obedience to his heavenly Father.  True, he hardly 

seems the “simple and humble” man we imagined at 

first.  Indeed, there is a growing sense that his original 

and bold style seem destined to bring about several 

important and deep reforms in the life of the Church. 

  

In short, the past year has been tremendously exciting 

here in Rome and throughout the world as the papal 

transition and first months of Pope Francis’ ministry 

have unfolded. Whatever else one might say about 

their policy or teaching, these two popes will be 

known for their authentic witness to the faith and 

commitment to ministry.  In different ways they have 

both proven themselves as “revolutionary” leaders, 

that is, as men willing to make the sometimes star-

tling decisions that come from a Spirit who “blows 

where he wills” (John 3:8) and that, indeed, continues 

to blow here in the halls of the bishop of Rome. 
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Father John Bayer sings at the 2013 Papal Consistory 

Fall 2013 Rome students Zack Wellwerts, Christian Gontarz and 
Thomas Walter at Saint Peter’s Basilica 
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Why Rome Matters 
Dr. Peter Hatlie, Dean, Director, VP and Assoc. Professor of  Classics, 

UD Rome Program 

A title such as Lonely Planet: Rome somehow—if 

unintentionally—brings us closer to framing our un-

derstanding of Rome, past and present.  For, as any-

one who has lived here for long knows, Rome and its 

history and people are not so easily sized up.  The 

depth and complexity of the Roman experience—

from antiquity through modern times—is such that 

any modern experience of the city cannot be easily 

compartmentalized into nice categories such as old 

and new, good and bad, even normal and abnormal.  

Rome’s heritage is always a cause for celebration 

whenever the city’s many wondrous secrets reveal 

themselves to those who live here and love the city.  

The same heritage can equally bring surprises, awk-

ward encounters, stern lessons and even occasional 

despair when traditional ways of doing things make 

even simple challenges devilishly difficult to resolve. 

 

In light of the above, one way to answer the question 

Why Rome Matters, is this:  Rome matters because it 

offers us a direct and often instructive experience of 

some vastly complex historical processes at work.   

And in that regard there is plenty of interesting 

ground to negotiate and learn. 

 

Take its roads, for example.  The Roman street grid 

offers a eye-opening experience of the city’s complex 

cultural heritage.   Whether it be the perfectly straight 

streets of modern or Ancient Roman origin, its nar-

row and twisting Medieval alleyways, its Early- 

Modern piazze that function as huge traffic hubs or its 

surprisingly few dead-ends, Rome’s nearly 3000 

years of vital, continuous habitation are all somehow 

captured here.  Provided you are not in a terrible hur-

ry, there is much to appreciate and even cherish.  

There’s even a danger of becoming too attached.  For 

instance, one can grow deeply fond of Rome’s adora-

ble if impractical sanpietrini streets and squares, 

made of a type of cobblestone pavement initiated by 

Pope Sixtus V (1521-90) and once pervasive but now 

well on the road to extinction.   Sure, it’s hard to ar-

gue with the smoother and safer asphalt ride but also 

hard to repress those feelings of loss—even theft—

that accompany the systematic repaving of so many 

streets and squares.  And what of Benito Mussolini’s  

Via dei Fori Imperiali, a powerful symbol of fascist 

Italy’s boundless imperialist ambitions at its open-

ing—with a grand military parade—in 1932?  Eighty 

years and hundreds of parades later it has become an 

equally powerful symbol of modern Rome’s near 

paralysis in effectively confronting its past and con-

structing an unburdened and progressive future.  

Whether to retain or destroy this road has been one of 

Rome’s most burning political issues for a very long 

time and is still far from being resolved.  Because this 

is a debate not about mere physical layers of the city, 

but rather about negotiating historical memory, a road 

in Rome is not just a road.  To call it by its name is, in 

truth, an understatement. 

 

Rome’s roads apart, so much of the human dimension 

speaks to this rich and complex heritage, too: age-old 

rituals of birth, dying and death; the vast and colorful 

variety of physical gestures and common expressions; 

time-honored and stubbornly-held ideas about food 

and climate; the slowness of things when you least 

expect it and their great velocity—especially on the 

roads—when you’re not ready for it.  These are but a 

few of the many situations, amounting to a virtual re-

education in life for those open to it, that Rome of-

fers. 

 

Why can this aspect of Why Rome Matters matter to 

those of us associated with the University of Dallas 

and its celebrated Rome Program?  If study abroad 

promises a transformative educational and life experi-

ence to those involved, Rome is the ideal place to 

deliver on that promise.  Embracing Rome’s Core 

Curriculum courses take us part of the way.  The rest 

comes down to a serious and full engagement with 

the city’s people and daily life, appreciating this 

astonishingly complex reality for what it is and not 

necessarily for how we would expect it to be at first 

sight.  
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Thousands of sanpietrini surrounding Castel Sant’Angelo 

When thinking about the city of Rome and its rich 

cultural heritage, there can be a temptation to simplify 

things.  One can lapse into thinking of Rome in less 

than big enough or even in predictable terms.  Visi-

tors do so all the time when they plan brief trips and 

see only the major sites.  Authors do the same when 

they write books with overly ambitious titles such as 

Rome: Then and Now and Rome: Everything You Ev-

er Wanted to Know. 


